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discipline has been able to do for us in the treatment of this most complicated 
grammar category, and if such difficulties arise for the so-called regular verbs, 
how much more intricate do the conditions become for the irregular verb 
system. 

Here, however, to simplify matters, we have no full strong conjugation, in 
the strict sense of the term, but only strong flexional forms in certain tenses. 

In a statement of the scope of phrase-building and the relation of syntax to 
logic, the author traces the main characteristics of the Neo-Latin sentence, and 
adds some valuable remarks on the history of Romance syntax, which he 
divides into two periods, namely: (1) that before the influence of the Classic 
Latin models was felt upon the literary form, and (2) after the educated writers 
began to imitate the Latin style. Here we find a stricter, more logical con- 
struction, with a high development often of the rhetorical element, while in 
the former a great liberty of phrase-setting is maintained, that enables the 
writer to pass easily from one mode of construction to another according as it 
suited his thought. 

For the second part of this volume the author reviews the various systems of 
sound notation that have been proposed in Romance, especially those of 
Boehmer, Ascoli and Trautmann, then sketches the history of the earliest 
editions of the older literature, and lays down the canons in accordance with 
which a sound text criticism must be carried out, and finally considers briefly 
the various literary forms that have been used in the Neo-Latin idioms from 
the earliest periods down to the present time. 

One of the most important features of this valuable work is the abundant bibli- 
ographical notices that accompany almost every section of it. With these and 
with the lucid exposition of theory and principle, the neat tracings of history 
and literary form, with the bold outlining of the subject as a whole, the young 
worker in Romance languages may trust himself to his enthusiasm in the 
assurance that, if he follows the method here laid down, he will in time attain 
rich results. The book cannot be too highly recommended, especially to those 
in the early stages of their work. 

A. M. Elliott. 



Ueber tragische Schuld und Slihne. Ein Beitrag zur Geschichte der Aesthetik 
des Dramas. Von Dr. Julius Goebel. Berlin, 1884. 

It seems not unfitting that this conservative and able essay, on the history 
and theory of the modern German drama, should have been written by a Ger- 
man-American, full of the German ideal, and inclined to believe that it will 
determine the future of all the nations of Teutonic race. 

The strangely checkered history of this highest branch of composition in 
Germany is, in its darker portions, the history of an unwise and uncentred 
cosmopolitanism. We are prepared to find the theory of an objective critic 
like Otto Ludwig culminating in the sentence : "Alles Wesentliche in der 
tragischen Composition lasst sich schon in einem detaillirten, griindlichen 
Vergleiche der antiken und der Shakespeare'schen Tragodie entwickeln und 
darstellen " ; for he rightly claims Shakespeare as a part of the common 
Germanic inheritance. We are even prepared to find the same critic, with 
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others, rating Schiller's theory of dramatic composition somewhat low ; for 
few persons of Anglo-Saxon race, nourished on Shakespeare, could help feeling 
that there is, occasionally, something wrong in Schiller's conception of the 
tragical character ; even though they should know little of the struggles of the 
master, under the incubus of the " Schicksalsidee." 

The above instances are weak indeed, compared with the real cosmopolitan 
and negative tendencies in the German drama; and these it is hard for a non- 
German to account and allow for. 

Dr. Goebel has carefully and candidly considered these tendencies, and 
emphatically re-affirms the cardinal importance of the doctrine of a " tragische 
Stihne " as a corrective for them in the modern drama. To support this, he 
has made a historical analysis of " tragische Schuld und Sl'ihne," as seen in 
the works and utterances of Lessing, the Sturmer und Dranger, Herder, Goethe, 
and Schiller, and has given, further, a history of the term in the writings of 
the aestheticists : Solger, Hegel, Vischer, etc. The book is distinctly philo- 
sophical and theoretical, but the treatment is, throughout, literary, and the 
examples are happily chosen from a wide field. As might be expected, 
Lessing and Schiller come hardly off in the historical analysis, and Goethe is 
rightly held to have reached the highest point, among the Germans, in the 
development of tragic guilt in the drama, in the character of Egmont and 
Gretchen. Iphigenia is happily called " die kiinstliche Ueberwindung eines 
erstorbenen Kunstprincips." Shakespeare is supreme : but even he has not 
always so arranged the close of his dramas as to stand the test of the doctrine 
of tragical expiation (p. loo). 

The author concludes that there is, as yet, no " eigentlich deutscher Stil " in 
the drama (p. 99), and further, " Der Zukunft bleibt es aufbehalten, unabhangig 
von der Antike und Shakespeare, und doch mit Aufnahme ihrer lebensfahigen 
Elemente diesen Stil auszubilden." 

His position in general, towards the present state of the drama, is most 
concisely stated in the preface. " Es dauchte mir, als niitze die gegenwartige 
Dichter-generation die Schatze nicht, welche die Forschung zu Tage gefordert. 
. . . Mir war als habe noch keiner unser wichtiges dramatisches Gesetz im 
Geiste germanischer Weltanschauung erfasst und benutzt." His remedy is 
that dramatic art should work towards a view of life shared by the whole 
people, and one which the nation has waited and longed for. 

It is to be hoped that the now feverishly active German mind is nearer such 
a consummation than appears to be the case with the English, which has been 
waiting, almost without hope, ever since it was plunged into the bathos of the 
Restoration drama. 

H. W. 



